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Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance, may be rejected by the auctioneer if in his judgment such bid 
would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or more 
bidders, the auctioneer shall either decide the same or put up for re-sale the lot so in dispute. 


3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be given immediately 
on the sale thereof, and when so required, each buyer shall sign a card giving the lot number, amount for 
which sold, and his or her name and address. 

A ed pal at the actual time of the sale shall be made of all or such part of the purchase prices as may be 
required. 

If the two foregoing conditions are not complied with, the lot or lots so purchased may at the option of 
the auctioneer be put up again and re-sold. 


4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and thereafter neither 
the consignor nor the Association is responsible for the loss or any damage to any article occasioned by 
theft, fire, breakage or any other cause. 


5. Delivery of Purchases. Delivery of any purchases will be made only upon payment of the total 
amount due for all purchases at the sale. 


6. Receipted Bills. Goods will be delivered only on presentation of a receipted bill. A receipted bill 
presented by any person will be recognized and honored as an order by the buyer, directing the delivery to 
the bearer of the goods described thereon. If a receipted bill is lost before delivery of the property has 
been made, the buyer should immediately notify the Association of such loss. 


7. Storage in Default of Prompt Payment and Calling for Goods. Articles not paid for in full 
and not called for by the purchaser or agent by noon of the day following that of the sale may be turned 
over by the Association to some carter to be carried to and stored in some warehouse until the time of the 
delivery therefrom to the purchaser, and the cost of such cartage and storage and any other charges will 
be charged against the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. 

In any instance where the purchase bill has not been paid in full by noon of the day following that of 
the sale, the Association reserves the right, any other stipulation in these conditions of sale notwithstanding 
in respect to any or all of lots so purchased to cancel the sale thereof or to re-sell the same at public or private 
sale without further notice for the account of the buyer and to hold the buyer responsible for any losses and 
costs sustained in so doing. 


8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Association is in no 
wise engaged, but the Association will, however, afford to purchasers every facility for employing at current 
and reasonable rates carriers and packers; doing so, however, without any assumption of responsibility on 
its part for the acts and charges of the parties engaged for such service. 


9. Guaranty. The Association exercises great care to catalogue every lot correctly and endeavors therein 
and also at the actual time of sale to point out any error, defect or imperfection, but guaranty is not made 
either by the owner or the Association of the correctness of the description, genuineness, authenticity or 
condition of any lot and no sale will be set aside on account of any incorrectness, error of cataloguing or im- 
perfection not noted or pointed out. Every lot is sold “‘as is’’ and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will give con- 
sideration to the opinion of any trustworthy expert to the effect that any lot has been incorrectly catalogued 
and inits judgment may thereafter sell the lot as catalogued or make mention of the opinion of such expert 
who thereby will become responsible for such damage as might result were his opinion without foundation. 


10. Records. The records of the auctioneer and the Association are in all cases to be considered final 
and the highest bid shall in all cases be accepted by both buyer and seller as the value against which all 
claims for losses or damage shall lie. 


11. Buying on Order. Buying or bidding by the Association for responsible parties on orders trans- 

mitted to it by mail, telegraph, or telephone will be faithfully attended to without charge or commission. 

Any purchases so made will be subject to the foregoing conditions of sale, except that, in the event of a 

purchase of a lot of one or more books by or fora purchaser who has not through himself or his agent been 

present at the exhibition or sale, the Association will permit such lot to be returned within ten days from 

ie date of sale, and the purchase money will be refunded if the lot in any manner differs from its catalogue 
escription. 

Orders for execution by the Association should be given with such clearness as to leave no room for 
misunderstanding. Not only should the lot number he given, but also the title, and bids should be stated 
to be so much for the lot, and when the lot consists of one or more volumes of books or objects of art, the 
bid per volume or piece should also be stated. If the one transmitting the order is unknown to the Associa- 
tion, a deposit must be sent or reference submitted. Shipping directions should also be given. 


Priced Catalogues. Priced copies of the catalogue, or any session thereof, will be furnished by the Associ- 
ation at charges commensurate with the duties involved in copying the necessary information from the 
records of the Association. 

No person other than the auctioneer or an official of the Association is authorized to arrange conditions 
of sale different in any way from those herein contained. 
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The Metropolitan Museum of Art 
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FOREWORD 


Vhs exists to-day a gradual awakening to the artistic significance of the 
creative visions which—originating in the mental processes of those geniuses 
whose productions have never ceased to charm and, not intended for exposure—are 
of infinite import as expressions of the artist’s method and feeling. 

Original drawings by the earlier artists are merely indicative of conception and 
usually possess a spontaneity that is lacking in the finished production whose 
amplification frequently hampers the virile quality of the primary draft. It is only 
the infinite knowledge inherent in the greatest of these masters that permits them 
to ignore detail in the frenzy of evolution, the undoubted stamp of true genius being 
exemplified in an instinctively sympathetic co-ordination of brain and hand, mani- 
fest in fluency of line and wash. Copies, or the works of pupils, invariably betray 
hesitancy; the master’s directness and ease of execution being inimitable. 

A collection of drawings is a repository of one of the most essential features in the 
history of art, and the true appreciation of them a test of connoisseurship, especially 
desirable, as an expression of the innermost thoughts of the artist, taking definite 
aspect, recorded in a moment of inspiration; the subtleties of technique being often 
more easily discernible in the first stages of composition than in the accomplished 
production. 

It is in its elusiveness, more often felt than graphically expressed, that the charm 
of pencil or wash, or in fact any medium used, is found, the harmony of these 
apparently meaningless lines producing a result of incomparable symmetry and 
beauty. 

Drawings may be roughly classified under three heads. Firstly, those that are the 
impulsive records of a visionary conception, swiftly drawn, barest suggestions, which 
were never meant to reach the public eye; secondly, those that were more detailed 
for submission to a patron for approbation; and lastly, more highly finished draw- 
ings intended for sale or for reproduction. 

It was not until the 17th century that the Dutch artists, who were the first to do 
so, began to make drawings with a view to their disposal as such, and only towards 
the latter part of the 18th century and the beginning of the 19th century the English 
and French artists followed suit. 

The study of drawings gives one a greater interest and a greater understanding 
of the artist’s finished work, which makes the collection and research of examples, 
both ancient and modern, a most engrossing occupation. 

The quality of this selective group is high, much is unusual, all are meritorious. 
As each ‘‘School’”’ is fairly well represented, their merits may be appraised either 
separately or as a whole, and will be equally enjoyed by those who are responsive 
to a particular era, or who care to roam unhampered by limitations of periods or 
styles. 

The practice of collecting drawings, originating in Italy as early as the 16th 
century, developed later in England, the first great collection being formed by the 
Earl of Arundel in the reign of Charles the First, and the many collectors’ marks on 
the examples in this present collection indicate the interest taken in them subse- 
quently. 

In France also, their appreciation existed from an early date, and that artistic 
nation has never ceased to value them highly. And now, a gradual drift of cultured 
perception has crossed the seas to find a permanent home in the New World where 
the growing demand for original drawings, from a purely decorative point of view, 
indicates the developing taste of those who, wearying of the ordinary and desiring 
to individualize their homes, are unafraid to use their own judgment. 
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SALE MONDAY EVENING, NOVEMBER 21, AT 8:15 


DUTCH SCHOOL 


Numbers 1 to 29 Inclusive 


1. BLOEMART, ABRAHAM. 1565-1658. 


/ v -—— A Conflict. Black chalk, sepia wash, heightened with white, on toned paper. 
Signed lower left corner and on mount,—‘‘A. Bloemart.’’ Height, 8% inches; 
length, 13% inches. 


From the Paul Huart, LucT, 2083, P. Sylvester, LuGcT, 2108, and N. Haym, 
Luert, 2908 Collections. 


2. BREDA, JAN PIETER, VAN. 1685-1750. 


$0 
07: — Battle Scene. Sanguine. Height, 456 inches; length, 63 inches. 


S0DRILL, CAUL. 1566-1626, 


Fortified Castle on a rocky eminence. Pen, bistre washed with india. 
s/o — Height, 5% inches; length, 734 inches. 
o 


From the P. Mariette, Luct, 1852, W. F. Watson, LucT, 2599, and on reverse, 
three marks of the J. D. Bohm, Lucrt, 1442, 271, 272 Collections. 


4. CATS, JACOB. 


Scene on a River bank, with boat and figures. Wash, india. Height, 434 
y, J == inches; length, 7% inches. 


5. DOES, SIMON VANDER. 1653-1717. 


/ @ — A Wayside Chapel. Wash, india, tinted. Initialed,—‘‘D. V.”’ on lower right 
° corner. Height, 6% inches; length, 734 inches. 


6. ECKARD, CHRISTOPHER JOH. 1757-1832. 


SO A Beggar Woman. Pen, sepia and wash, india. Signed,—'‘C Eschard. f.” 
/]; —— lower right. Height, 614 inches; length, 5% inches. ; 


7. FLINK, GOVAERT. 1615-1660. 


Portrait of a Man, unidentified. Plumbago on vellum. Height, 9 inches; 
a length, 71% inches. Signed,—‘‘G. Flink”’ on lower left. 
as 


On the Scroll, ‘‘45 Aetat’’ and date ‘‘1638.” 


8. GOLTZIUS, HENDRIK. 1558-1617. 


The slaying of Nessus by Hercules for attempting to outrage Dejanira. 
3 ——- Pen and wash, bistre. Signed,—‘‘Goltzius’ on lower right. Height, 87% 
8 fe inches; length, 13 inches. 


An expressive drawing with fine anatomical detail. 
From Lord St. Helen’s Collection. 


9. GOYEN, JAN VAN. 1596-1666. 
On the Scheldt near Amsterdam. Black chalk and india wash. Height, 
/ SV 814 inches; length, 11% inches. 


A picturesque river scene with the Amsterdam Tower in the distance. 
From the Sunderland Collection. 


10. JODE, PIETER DE. 1570-1634. 


Pare Holy Mother and Child surrounded by portraits of Saints. Pen and wash, 
 imcocrar sepia. Height, 1034 inches; length, 14 inches. 


The Madonna, seated holding the Infant Christ, is being crowned by Angels, 
below are two others supporting a monastic habit. Ona floriated background within 
scrolls are circular portraits of nineteen Saints bearing distinctive emblemata. 

On reverse an old inscription in Dutch. 


11. MONCHERON, FREDERICK. 1633-1713. 


$2 Italian Landscape with Castle. Pen, india, tinted in watercolor. Height, 
/ . 5 inches; length, 8% inches. 


12, POLEMBERG, CORNELIS. 1586-1667. 


/\S— Landscape with ruined Castle and barn. Wash, india. Height, 6% inches, 
fe length, 938 inches. 


13. POTTER, PAUL. 1625-1654. 


/ O — Study of a Cow resting. Black chalk, heightened with white chalk on blue-gray 
. paper. Height, 334 inches; length, 6% inches. 


14. REMBRANDT VAN RHYN. 1607-1669. 


Abraham dismissing Hagar. Pen, india. Height, 5% inches; length, 
Mp cs O — inches. 


A remarkably fine example, full of expressive feeling. 


[ REPRODUCED ON FRONT COVER | 


15. RUBENS, SIR PETER PAUL. 1577-1640 
Study of Armour. Black chalk, touched with white chalk on gray prepared 


a7 , Se paper. Height, 5% inches; length, 4% inches. 


There are several of Rubens Studies of Armour extant. 
From the Woodburn Collection. 





16. RUBENS, SIR PETER PAUL. 


OOo =— An Apostle probably St. Peter. Red and black chalk, heightened with white 
: chalk, on light brown prepared paper. Signed, —“Rubens” at lower right. 
Height, 15 inches; length, 1014 inches. 


An exceptional specimen of this artist’s work. 
From the R. Dumesnil Collection, note inscription on reverse at top and also 
collector's mark, lower left, unknown, LucrT, 2697. 


[ REPRODUCED ABOVE ] 


17. RUBENS, SIR PETER PAUL. 


S@ Chiron, the Centaur. Oil sketch in brown monochrome on oiled paper. 
Lf Height, 71% inches; length, 11% inches. 


Chiron is seen in center with a blowpipe, at his left is the young Aesculapius and 
another man in the background. The model used for the central figure is frequently 
met with in Rubens’ Bacchanalian scenes. 

Collector’s mark lower left G. Vallardi, LuGr, 1223. 


18. RUYSDAEL, JACOB VAN. 1630-1682. 


S_ Landscape with Cottage. Wash, india. Height, 5 inches; length, 6% inches. 


_ A delightful drawing, with fine atmospheric effect. 


19. STEEN, JAN. 1626-1679. 


Study of a Girl with a Clarinet. Black and red chalks and wash, india. 
oO Signed,—‘‘Jan Steen” on reverse, lower left. Height, 10% inches; length, 
- 7% inches. 


Probably a study for a larger composition of A Music Lesson. 


20. STRAET, JAN VAN DER (STRADANUS). 1523-1605. 


SO JOA Boar Hunt. Pen and wash, sepia, heightened with white. Height, 754 
ig inches; length, 114 inches. 


This is the original of one of the artist’s engraved series of hunting and sporting 
scenes. 








21. TENIERS, DAVID (THE YOUNGER). 1610-1690. 


A Dutch Interior. Pen and wash, bistre. Height, 614 inches; length, 8% 
3 «§ inches 
@ 
On reverse is inscribed,—‘‘ By Teniers From the Marquis de Pesaro’s’’ and,— 
on I COxe 77 756 


From the Marquis de Pesaro and T. Cox Collections. 


| REPRODUCED ABOVE | 


22. VAN DYCK, SIR ANTONY. 1599-1641: 


AL 1 ee Study of a Man. Brown chalk, heightened with white chalk, on blue-gray 
=—— paper. Height, 9% inches; length, 12% inches. 


A clever drawing displaying facility of execution and breadth of treatment. 


23° VAN DYCK, SIR ANTONY. 


_ 
3 i Preliminary sketch for an Adoration of the Shepherds. Pen and wash, sepia. 
Height, 8% inches; length, 11% inches. 


This is a variant on the study in the Albertina Museum. 





24. VAN DYCK, SIR ANTONY. 


4 Oo === Joseph and Potiphar’s Wife. Pen and wash, sepia, heightened with white, 
. on gray paper. Signed,—‘‘ Van Dyck,” at lower left (almost undecipherable). 
Height, 6% inches; length, 9% inches. 


A remarkably fine composition, expressive and effective, exhibiting a greater 
degree of finish than usually found in this master’s drawings. 


[ REPRODUCED ABOVE ] 


25. VAN DE VELDE, WILLEM. 1633-1707. 


; Dutch Fleet in full Sail. Black chalk and wash, india. Signed with initials, 
and inscribed at upper right corner. Height, 6% inches; length, 856 inches. 


Evidently a portion of a longer drawing. 
From the Collection of William II of Holland. 


26. VAN DE VELDE, WILLEM: 


The British fleet lying to. Black chalk touched with pen, sepia. Height, 
} 7% inches; length, 12 inches. 
——~ _ Greville’s signature is on reverse of drawing at upper right hand corner and is 


visible on holding the drawing to the light. 
From the Paul Sandby, LuectT, 2112, and Charles Greville Collections. 


27. VAN DE VELDE, WILLEM. 


Dutch Fleet at anchor. Wash, india. Signed,—‘‘W. V. Velde’ at lower 
of 5 right corner. Height, 8% inches; length, 1434 inches. 


aa Mark on left lower corner. LUuGT, 624. 
From the Charles Roger Collection. 


28. VROOM, HENDRIK C. 1566-1640. 
Sea Piece. Pen, india. Height, 5 inches; length, 10% inches. 
3 5 On reverse is a sketch of the Decorative Stern of a First Rate, also a sketch ofa 


e—— Fishing Smack. 
Vroom was one of the earliest painters of Sea Pieces. 


29. WIT, JACOB DE. 1695-1744. 


Two Cherubs’ Heads. Black and colored chalks. Signed —“J D Wit invt & 
O F.”’ at lower left. Height, 834 inches; length, 123 inches. 


. ——~ De Wit specialized in decorative painting. 


ENGLISH SCHOOL 
Numbers 30 to 107 Inclusive 


30. BARTOLOZZI, FRANCIS, R.A. 1725-1815. 


Design for a Musical Invitation Card. Plumbago. Height, 234 inches; 
Vi — length, 4% inches. 
@ 


Bartolozzi designed and engraved a number of these cards. 


31. BARTOLOZZI, FRANCIS. 


Head of Bajazet. Black chalk touched with red and white chalks on light 


brown paper. Signed, and dated,—‘‘Bartolozzi 1767,”’ at lower left corner. 
——Height, 11 inches; length, 876 inches. 
Ld 


& Inscribed on reverse,—‘‘ Bajazet discoursing with Atolide, Racine. Vol. 2. Act 2, 
CONeES om 


32. BEECHEY, WILLIAM, R.A. 1753-1859. 


A 5 Rea on the Pale Horse. Wash india and red. Signed,—‘‘W. B.,” at lower 
LO eft. Height, 414 inches: length, 6 inches. 





33. BONINGTON, RICHARD PARKES. 1801-1828. 


Bog 


Plaza San Marco, Venice. Watercolor. Height, 1114 inches; length, 8 inches. 


An excellent example of Bonington’s work. Dying at the age of 27, his drawings 
are not numerous and are in great demand. 


[ REPRODUCED ABOVE | 


34. BONINGTON, RICHARD PARKES. 


An Embarkation. Watercolor. Signed,—‘‘R. P. Bonington,” at lower right. 


a 4 Height, 41% inches; length, 534 inches. 


A charming drawing of officers and a lady being rowed out to a waiting vessel. 


35. BOYS, THOMAS SHOTTER. 1803-1874. 


Cherbourg. Watercolor on gray paper. Signed,—‘‘Th. S. Boys,” at lower left 
_—— and, at lower right is inscribed,—‘‘Cherbourg, Thursday 17 Oct.’”’ Height, 
® 434 inches; length, 7% inches. 
On reverse is a clever drawing in pencil of the quays and shipping. 


Thomas Shotter Boys is best known for his admirable lithographs of London and 
of Paris. 


36. BOYS, THOMAS SHOTTER: 


Hillington Old Hall, near York. Watercolor on gray paper. Signed,— 
3 ——Thomas S. Boys’ and inscribed,—‘‘Hillington Old Hall nr York,” on 
.< “ reverse. Height, 634 inches; length, 1334 inches. 


37: "BOYS, THOMAS SHO RER: 


Notre Dame, Antwerp. Watercolor. Signed at lower right,—‘‘T. Boys,” 
and inscribed in Roman characters,—‘‘ Notre Dame. Antwerp.’ Height, 
, 11% inches; length, 834 inches. 


38. CALDECOTT, RANDOLPH. 1846-1886. 
x Sheet of Italian Studies. Watercolor on blue-gray paper. Height, 4 inches; 
/ length, 6% inches. 


One of a number of studies made by the artist while traveling in Italy in 1876 
to illustrate Mrs. Comyns Carr’s ‘‘ North Italian Folk.” 


39. CONSTABLE, JOHN, R.A. 1776-1837. 


—"“J. Constable,” at lower left. Height, 814 inches; length, 1234 inches. 


The effulgent light rising over the distant sea, gilding the sandy wastes, reflected 
on the still waters and drifting clouds, heavy with the passing rain, is a triumph of 
atmospheric rendition. 


Sunset Glow after rain, Scene on the Norfolk Broads. Charcoal. Signed, 
a ns 





40. CONSTABLE, JOHN. 


6 ___Evening on the Norfolk Broads. Charcoal, on light brown paper. Signed,— 
0 “J. Constable,’ at lower left. Height, 91% inches; length, 16% inches. 


A mellow light fills the sky, the clouds softly outlined against it; a lone traveler is 
seen approaching the causeway leading over a sluggish stream, while a solemn still- 
ness seems to permeate the illimitable distance. 


[ REPRODUCED ABOVE ] 


41. COPE, CHARLES WEST, R.A. 1811-1890. 


2 o Maryport, Cumberland. Watercolor. Initialed and dated,—“C. W. C. 
. 1835,” at lower right. Height, 758 inches; length, 1034 inches. 


A2ewo WAY, RICHARD, R.AS 1742-1821. 


Study for ‘‘the Death of Adonis.’’ Pen, india over plumbago. Signed,— 
——“R Cosway, R.A.,”’ on reverse (signature was on original mount). Height, 
E 7% inches; length, 834 inches. 


43. COSWAY, RICHARD. 


J ~__Rinaldo and Armina. Black and red chalks. Height, 9 inches; length, 
‘ 11% inches. 





44. COTMAN, JOHN SELL, A.W.S. 1782-1842. 


SO Allington Castle. Wash, india. Signed,—‘‘J. S. Cotman,” at lower left. 
Lol: —~ Height, 734 inches; length, 105 inches. 


45. COTMAN, JOHN SELL. 


A Wayside Cottage. Watercolor. Signed,—'‘/. S. Cotman,’ at lower left. 
‘ ~ Height, 8 inches; length, 10% inches. 


A remarkably fine example of this artist’s work. 


[| REPRODUCED ABOVE | 


46. COX, DAVID. 1783-1859. 


ae Landscape with Tower. Wash, sepia, on brown toned paper. Signed,— 
] — “David Cox,” at lower left. Height, 634 inches; length, 914 inches. 


AF COM MDAVID: 


£0 Aiew in Cumberland with Buttermere Lake in the distance. Wash, sepia. 
) 7 —  Signed,—‘‘David Cox,” at lower left. Height, 674 inches; length, 9% inches. 


On reverse, the title is inscribed in the artist’s hand. 





48. COX, DAVID. 


Landscape with Cattle by a Stream. Watercolor. Signed and dated,— 
OQ “David Cox 1848,” at lower right. Height, 934 inches; length, 1434 inches. 
isa ght, 9 g 4 


An exceptional specimen, broadly treated. 


49. CROME, JOHN. 1769-1821. 
A Suffolk Farm House. Wash, sepia. Signed and dated,—‘‘/. Crome. 
Oo ——1813,’’ at lower left. Height, 714 inches; length, 958 inches. 


A drawing of great charm, broadly treated with nicety of detail. Drawings by 
this artist are highly valued. 


| REPRODUCED ABOVE | 


50. DE WINT, PETER, R.W.S. 1784-1849. 
Landscape. Watercolor. Signed,—‘P. De Wint,” at lower right. Height, 


/ __.6% inches; length, 81% inches. 
° 


51. ETTY, WILLIAM, R.A. 1767-1849. 


The Heliadae mourning over the body of Phaeton. Oil sketch, bistre and 
/ ———white, on light brown prepared paper. Height, 1014 inches; length, 1334 
° inches. 


/ 


52. FARINGTON, JOSEPH, R.A. 1747-1821. 


Landscape with waterfall. Pen and wash, sepia. Signed,—‘‘Jos. Faring- 
O ___-ton,”’ at lower left. Height, 714 inches; length, 84 inches. 


53 FARINGTON, JOSEPH. 


A Thames Back-water. Wash, india, toned with blue. Signed,—‘‘Jos. 
7: O —HFarington,” at lower left. Height, 1134 inches; length, 151% inches. 


An unusually good example of Farington’s work. 


54. FLAXMAN, JOHN, R.A. 1755-1826. 


$@ Sheet of Studies of a draped classical figure. Plumbago and pen, india. 
/ —— Height, 5 inches; length, 534 inches. 


55. FOSTER, BIRKET. M. 1825-1899. 


3S River View. Watercolor. Signed and dated,—''B. Foster, 1848,”’ at lower 
comme let is Height, 634 inches; length, 1214 inches. 


56. FUSELI, HENRY, R.A. 1741-1825. 


3 — Achilles and Briseis. Pen and wash, india. Height, 1836 inches; length, 
° 22% inches. 


Below, in the artist’s hand is a quotation in Greek from the Iliad. 
On reverse, a male figure with extended arms. 
From the Spencer Collection. 





57. GAINSBOROUGH, THOMAS, R.A. 1727-1788. 
he y) Study of Trees. Pen and wash, india. Height, 958 inches; length, 1114 
.—_ inches. 


From the Pierre Huard Collection, Luct, 2084. 


[ REPRODUCED ABOVE | 


58. GIRTIN, THOMAS. 1775-1802. 


_~~taterior of the Temple Church, London. Watercolor. Signed,—‘T. Girtin,”’ 
at lower left. Height, 834 inches; length, 6% inches. 


. /2 


Girtin until his early death was Turner’s greatest rival. 


59. GIRTIN, THOMAS. 


View of the Apse of a Ruined Abbey. Watercolor. Height, 1058 inches; 


) length, 778 inches. 
—e 


A portion of a ruined Gothic Abbey, windows bricked up and boarded, at left, a 
thatched byre, a woman and child leaning over a gate. The warm coloring is char- 
acteristic of Girtin’s work. 


60. HANCOCK, ROBERT. 1731-1817. 


£@ Portrait of a little Girl. Black and red chalks touched with blue. Signed and 
sy Y —dated,—‘R. Hancock, 1798."’ Height, 734 inches; length, 614 inches. 


Hancock, better known as an engraver, was the instructor of Valentine Green. 


61. HARDING, CHESTER. 1792-1866. 


Unidentified Portrait of a Lady. Plumbago and red chalk heightened with 
re) white, on buff paper. Initialed,—‘‘C. H.’’ Height, 834 inches; length, 
-! 658 inches. 


62. HARDING, SYLVESTER. 1745-1809. 
Portrait of Anthony Cooper, third Earl of Shrewsbury. Plumbago, touched 
Oo— with white. Height, 714 inches; length, 434 inches. 


A delicately drawn portrait, evidently for reproduction by engraving. 
Collector’s mark, on reverse, lower right, F. R. Halsey. Luct, 1308. 


63. HAYTER, GEORGE. 1792-1871. 


Unidentified Portrait of a Lady. Watercolor. Height, 734 inches; length, 


O eae inches. 


64. HEARNE, THOMAS. 1744-1817. 


$O View of Milbank with the old Mill. Wash, india. Height, 614 inches; 
fl — length, 9% inches. 
® 
An interesting view of Old London, in the center is Westminster Abbey and the 


Old Parliament House, later destroyed by fire; behind the tree Saint Paul is dis- 
cernible. 





——43% inches. 


Zo Dr. Heidegger in a Rage. Pen and wash, sepia. Height, 3% inches; length, 
: From the Collection of Mr. Baker. 


There is a variant of this scene in the British Museum. 


: 
’ 
; 
: 
; 
65. HOGARTH, WILLIAM. 1697-1764. 


66. HOGARTH, WILLIAM. 


An Allegory. Pen and wash, india, tinted in watercolor. Signed,—‘‘W. 
, ~—"Vogarth,” at lower left. Height, 738 inches; length, 4% inches. 


Drawings by Hogarth are rare. 


[ REPRODUCED ABOVE |] 


67. KAUFMANN, ANGELICA M., R.A. 1741-1807. 


Classic head of a Woman in profile. Black and red chalks. Height, 534 
lg ——inches; length, 334 inches. 


68. KAUFMANN, ANGELICA M. 


|S Classic Scene. Bathing an Infant. Black chalk. Height, 734 inches; 
e length, 6% inches. 


69.. KEENE, CHARLES. 1823-1891. 


i . sl: i ’ 4 inc ; gtn, . 
Se Head of a Collie. Plumbago. Height, 334 inches; length, 334 inches 


ee Collector’s mark C. K. Charles Keen. LueGrT, 584. 


70. KEENE, CHARLES. 


Inscribed in Roman characters ‘‘Loo at me Marans—for she—mpensh a’p’nny.”’ 


71. KNELLER, SIR GODFREY. 1646-1723. 


2h 62 dies for a full length Portrait of a Lady. Red and white chalks on blue- 


gray paper. Height, 8% inches; length, 934 inches. 


On reverse, two other poses of the same subject. 


72. LANDSEER, SIR EDWIN, P.R.A. 1802-1873. 


nD 1 me Highland Cattle. Watercolor. Height, 91% inches; length, 1314 inches. 





73. LAWRENCE, SIR THOMAS, P.R.A. 1769-1830. 


eS Portrait of Miss Day of Norwich. Black chalk, touched with red and white 
chalks on light brown paper. Height, 13% inches; length, 1034 inches. 


On reverse in the artist’s hand is inscribed,—‘‘ Miss Day (Norwich).” 


74. LAWRENCE, SIR THOMAS. 


Portrait Group. Plumbago, tinted in watercolor and touched with white. 
J Height, 1214 inches; length, 9% inches. 


An original conception for a Family Group consisting of a standing male figure, 
a seated Lady and three children, gracefully posed on a terrace, against a background 
of landscape, curtain and other accesories. The sketch is simple, rapid and effective. 


| REPRODUCED ABOVE ] 


75. LE CAVE, P. Late XVIIIth Century. 


JS Landscape, with ruined Castle on a river bank. Wash, india, tinted with 


Ue, ——tlue. Height, 734 inches; length, 11 inches. 


76. LEECH, JOHN. 1817-1864. 


3 S -~___A-Country Bumpkin. Pen, india, tinted in watercolor. Signed with initials, 
—“J, L.,” at lower right. Height, 61 inches; length, 456 inches. 


77. LELY, SIR PETER. 1618-1680. 


Portrait study of a man in full bottom wig. Black chalk, heightened with 
3 < 5 wh white chalk on light brown paper. Height, 11 inches; length, 9 inches. 


From the Fairfax-Murray & Sir Benjamin West’s Collections. Collector’s mark 
B. W. stamped blind on lower center. LUuGT, 419. 
A remarkably fine drawing, full of character. Drawings by Lely are extremely rare. 


78. LEWIS, CHARLES GEORGE. 1830-1892. 


Sau A Highland Scene. Watercolor. Signed with initials and dated,—‘C. L. 
5 bee 5 at lower right. Height, 1214 inches; length, 1934 inches. 


° aT ies HARDIE writes in Bryan’s Dictionary of Artists: ‘‘ His colour always tender 
and harmonious, and his landscape full of poetic feeling.’’ 


79. MAY, PHIL. 1864-1903. 


A Coster. Pen, india. Signed and dated,—‘Phil May, ’o4.”" Height, 1134 
Cs length, 9 inches. 


Inscribed at base in the artist’s hand, ‘‘Blimy! but they'll think I'm a bloomin 
Harestocrack in these new togs.”’ 


80. MORLAND, GEORGE. 1763-1804. 


/-2 0 _—The Woodman. Black chalk. Height, 7% inches; length, 9 inches. 


This drawing has been reproduced and published in Morland’s Sketches. 


81. MORLAND, GEORGE. 


= eC Interior of a Barn. Wash, sepia. Signature (almost undecipherable) at 
ower right. Height, 6% inches; length, 8 inches. 


82. PAYNE, WILLIAM. 1760-1830. 


4 JO Landscape with ruined Castle. Wash, Payne's gray. Height, 638 inches; 
”/ length, 9% inches. 


83. PAYNE, WILLIAM. 1760-1830. 


fe Landscape with Cottage. Pen, india and wash, Payne's gray tinted in yellow. 
O—~Height, 4% inches; length, 614 inches. 


84. PAYNE, WILLIAM. 
IS ___-Falls on the Dart River, Devon. Watercolor. Signed,—‘‘W. Payne,”’ at 
e lower left. Height, 1456 inches; length, 2034 inches. 


A most effective and pleasing drawing. 


85. PROUT, SAMUEL. 1783-1852. 


», Vodoyie. Church of the Palais des Papes, Avignon. Watercolor. Signed and 
4] —— dated. Monogram,—‘‘S. P. 1831,” at right of doorway. Height, 4 inches; 
length, 3% inches. 


Drawn for the Landscape Annual. 


Boe PROUT SAMUEL. 


— SB Interior of the Church of Saint Pierre, Rouen. Watercolor. Signed, mono- 
. gram and dated,—"‘S. P. 1836,” at lower left alongside the Pillar. Height, 
4% inches; length, 3 inches. 


Drawn for the Landscape Annual. 


87. PROUT, SAMUEL. 


if, Apse of the Church of St. Pierre. Caen. Watercolor. Inscribed in the artist’s 
O —tand, at lower right, on mount, “Church of St. Pierre, Caen.” Height, 8% 
inches; length, 558 inches. 
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88. REYNOLDS, SIR JOSHUA, P.R.A. 1723-1792. 


5S Ugolino and his Children. Pen sepia, tinted in watercolor. Height, 3% 
_— inches; length, 54 inches. 


@ 
From the Romney and W. H. Chase Collections. 
On reverse are sketches of a half-length female, also one female and two male heads. 


89. REYNOLDS, SIR JOSHUA. 


=) 3 _Study for Portrait of Richard, Brinsley, Sheridan. Oil sketch over pen out- 
0 line, on oiled paper. Height, 656 inches; length, 4 inches. 


From the Geo. Romney and W. H. Chase Collections. 

A preliminary study for the well-known portrait of Richard Brinsley Sheridan. 
The finished picture was painted only half-length, several modifications being 
introduced; the vest opened, the hand on table instead of on book, background drap- 
ings materially changed and accessories introduced on the table. 

A print and letter of verification is included. 


[ REPRODUCED ABOVE ] 





90. ROMNEY, GEORGE. 1734-1802. 


| 3 5 Study for Il Penseroso. Sanguine. Height, 1336; length, 936 inches. 


.* On reverse is another sketch of the same subject, full-length standing, also a head 
of Neptune and a half-length female figure. 


g1. ROSSETTI, DANTE GABRIEL. 1828-1882. 


SD An Errand of Mercy. Plumbago on toned paper. Signed, monogram,— 
“D. G. R,” on lower left. Height, 9 inches; length, 6% inches. 


“ An early example of Rossetti’s work, meticulously finished. 


92. ROWLANDSON, THOMAS. 1756-1827. 


. Mad "le Roverdino. Pen, india, tinted in watercolor. Signed,—‘‘Rowland- 
Oo (© ——soen”’ in lower left, and at lower right inscribed in the artist’s hand,—“ Mad "e 
: Roverdino”’ in Roman characters. 


| 93. ROWLANDSON, THOMAS. 


ndson”’ (almost undecipherable) at lower right. Height, 514 inches; 


j / 7, The Wig on Fire. Pen, india, tinted in watercolor. Signature,—‘‘T. Row- 
o length, 9% inches. 


; , 
[ REPRODUCED ABOVE ] 
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94. ROWLANDSON, THOMAS. 


Up the River. Pen, india, tinted in watercolor. Signed,—‘‘T Rowlandson,”’ 
lo) _—taintly in pencil at lower right. Height, 51% inches; length, 834 inches. 


95. ROWLANDSON, THOMAS. 


color. Signed,—*‘T. Rowlandson,” at lower right. Inscribed at base in the 
artist’s hand, ‘‘The Father disgusted at his Daughter's Choice.”” Height 10% 
inches; length, 8% inches. 


if The Father Disgusted at his Daughter’s Choice. Pen, india, tinted in water- 
|Ho— 
® 


96. SANDBY, PAUL. 1725-18009. 


Yorke Cascade, in Glen Tilt, Blair Athole. Wash, india, heightened with 

SO white, on blue paper. Signed,—‘‘P. Sandby,”’ at lower left, on reverse in the 

/ -—artist’s hand is inscribed,—‘‘ Yorke Cascade, in Glen Tilt, Blair Athole.”’ 
° Height, 10% inches; length, 734 inches. 


97. SANDBY, PAUL. 


Bothwell Castle, Lanarkshire. Wash, india, tinted in watercolor. Signed,— 
4 “P. Sandby,”’ at lower left. On reverse, in the artist’s hand is inscribed,— 
y — “Bothwell Castle, Lanarksh.”’ Height, 8 inches; length, 10% inches. 


98. STANFIELD, CLARKSON. 1793-1867. 


Corfu. Pen and wash, sepia on blue paper. Signed with initials and dated,— 
—"C_. S., June, 1836,” at lower left. Height, 53 inches; length, 8 inches. 


99. STANFIELD, CLARKSON. 1793-1867. 


Italian river scene. Watercolor. Signed,—‘‘C. Stanfield,” at lower left. 
O Height, 578 inches; length, 91% inches. 


100. THORNHILL, SIR JAMES. 


sO First Design for the ceiling at Greenwich Hospital. 1698. Pen and wash, 

} ] sepia. Signed,—‘‘J. Thornhill,” at lower left. Inscribed at top in the ar- 

‘ tist’s hand,—‘‘Industry & gratitude atten’d by ye 4 Card Vertues &c, Fame 
crowng ye &c.”’ Height, 7% inches; length, 11% inches. 


From the Lord St. Helen’s Collection. 
Sir James Thornhill was father-in-law of Hogarth. 


IOl. 
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TURNER, JOSEPH MALLORD WILLIAM, R.A. 1775-185t. 


East Cowes Castle. Plumbago. Titled in the artist’s hand,—‘‘East Cowes 
Castle,’”’ at lower left. Height, 55 inches; length, 1158 inches. 


An extensive view showing East Cowes Castle with the Tolent and Southampton 
on the mainland in the distance. 

Drawn in Turner’s Topographical Period 1790-1797. Probably for Walker's 
Copperplate Magazine. 


TURNER, JOSEPH MALLORD WILLIAM. 


_—Grassmere Church, from ye old road. Pen and wash, india, tinted with blue. 
Signed with initials,—‘‘J. M. W. T.,”’ at lower left and inscribed at base in 
the artist’s hand,—‘‘Grassmere Church, from ye old road.”’ Drawn during the 
Northern Tour, 1797. Height, 1034 inches; length, 1534 inches. 


es church and village of Grassmere are seen embosomed amid the Cumberland 
ills. 


| REPRODUCED ABOVE | 


103. TURNER, JOSEPH MALLORD WILLIAM. 
On the Sands at Ebb Tide. Wash, sepia. Signed,—‘‘Turner,” at lower left. 
} ro) — From the Revd. Sir George Barrand, Bart’s Collection. 


° A scene on the Southern Coast with fishing boats and a kelp gatherer on the sands 
and a Martello tower at the right. 


104. WEST, SIR BENJAMIN, P.R.A. 1738-1820. 


SO “Jack Ashore.’ Oil color, over pen outline, sepia, on oiled paper. Height, 
dd. =—— 87% inches; length, 714 inches. 


105. WEST, SIR BENJAMIN. 


an! group of three Children. Pen and wash, sepia, tinted with blue. Signed 
O and dated,—‘B. West, 1783,”’ at lower right. Height, 678 inches; length, 
° 434 inches. 


From the collection of W. Vizard Esq. 


106. WHISTLER, JAMES McNEILL. 1834-1903. 


Signed (Butterfly), and dated,—-‘‘Dec. 5. 84." Height, 276 inches; length, 


Night Scene. An Encampment. Black and white pastel on blue paper. 
U 0. — 336 inches. 


From the Thomas Way Collection. 


107. WILKIE, SIR DAVID, R.A. 1785-1841. 


3 0 as Chelsea Pensioner. Pen, india touched with red. Signature, almost un- 
e decipherable,—‘‘ Wilkie,” at lower right. 


EE ——————E—E———— 


—_——_ 


FRENCH SCHOOL 


Numbers 108 to 138 Inclusive 


108. BARDIN, JEAN. 1732-1809. 


/ e — “Waterfall and Rocks. Sanguine. Signed and dated,—'‘‘J. Bardin, in et 
. Fecit, 1760,” at lower right. Height, 714 inches; length, 12 inches. 


109. BOITARD, LOUIS PIERRE. 17-1758. 


SO An Apotheosis. Pen, sepia and wash, india. Height, 1178 inches; length, 


i, 838 inches. 


A seated female figure surrounded by Nymphs with flowers and garlands, Cupids 
trumpeting. At left Time introducing Minerva, below, at right, Ignorance and Malice 
overthrown. 


110, BOITARD, LOUIS PIERRE. 


Jo. Mars and Venus. Pen and wash, india. Signed,—‘‘Boitard, In & fecit,” 
e at lower right. Height, 157 inches; length, 10% inches. 


111. BOUCHER, FRANCOIS. 1703-1770. 


Fountain. Pen, sepia, tinted in sanguine. Signed on reverse,—‘ Frangots 


yf Two drawings on One Sheet,—Sheep beneath a Tree and Design for a 
——— 
@. Boucher.’ Height, 634 inches; length, 83 inches. 


At left, two sheep alongside a stone, nearby, a pannier and pitchers and behind, a 
tree. At right a fountain of two cupids holding up a shell. Both these motifs are 
frequently introduced in Boucher’s finished works. 


112. BOUCHER, FRANCOIS. 


5 5 e—*"Sleeping Child. Black and white chalk on gray paper. Height, 83 inches; 
® length, 734 inches. 


From the J. B. de Graaf Collection, sold, Amsterdam. Feby 19th 1820. 





113. BOUCHER, FRANCOIS. 


| So. ih Study of a Winged Cherub, the head turned and facing. Sanguine, height- 
ened with white chalk on blue-gray paper. Height, 11% inches; length, 1114 
inches. 


| REPRODUCED ABOVE | 
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114. CALLOT, JACQUES. 1592-1655. 
A Beggar. Pen, sepia. Height, 6% inches; length, 434 inches. 
How 


115. CHALON, LOUIS. 1687-1741. 


SO River Scene. Pen and wash, bistre. Signed and dated,—‘‘L. Chalon, 1730,” 
/] ——— at lower left. Height, 6%; length, 9%. 


116. CHERON, LOUIS. 1660-1723. 


SD Hercules’ Seventh labor: The Capture of the Cretan Bull. Pen and wash, 
/ , “sepia, over red chalk outline. Height, 858 inches; length, 63 inches. 


17 CUE RON LOUIS. 
56 A Bacchanal, with Nymphs & Satyrs. Wash, india, heightened with white on 
53 : light brown paper. Height, 15 inches; length, 1834 inches. 
From Lord St. Helen’s Collection. 


118. CLAUDE, GELLEE. La Lorraine. 1600-1682. 


Diana and attendant Nymphs hunting. Pen and wash, bistre, heightened 
of S_ with white, on toned paper. Height, 4% inches; length, 6 inches. 


——_— 


2 Collector’s Mark J. Th. at lower left, John Thane Luct, 1544. 


119. CLAUDE, GELLEE. 


—<— Classic Landscape, with figures. Pen and wash, sepia. Height, 834 inches; 
ee length, 1434 inches. 


From the Sunderland Collection. 


120. COUSIN, JEAN. 1500-1589. 


SOThe Adoration of the Shepherds. Pen and wash, sepia, heightened with 
4 ~~~ white, on blue-gray paper. Signed,—‘‘J. Cousin,” at lower left. Height, 11 
of inches; length, 836 inches. 


From the Robert Low Collection, mark on lower center of mount R. L. LuGT, 2222. 


121. FORTUNY Y GARBO, MARIANO. 1838-1874. 


Three-quarter length figure of a Man in 18th Century Costume. Tinted 
oF in watercolor, heightened with white, over pen outline, sepia, on light brown 
/ <5 — Fier. Signed,—‘‘ Fortuny,”” at right. Height, 838 inches; length, 636 
“inches. 


/ 


A splendid example, freely handled and full of character. 





122. FRAGONARD, JEAN HONORE. 1732-1806. 


Design for a decorative panel. Sanguine. Signed,—‘‘ Fragonard,” at lower 
rp) — right. Height, 634 inches: length, 8 inches, in oval. 


An early specimen of the artist’s work. 


123. FRAGONARD, JEAN HONORE. 


; Painting, Architecture and Geometry. Pen and wash, india, over black chalk 
rs) bei outline, touched with white chalk, on blue-gray paper. Circular, diameter, 
9% inches. 


A beautifully arranged composition, effective and decorative; boldly and dexter- 
ously treated. 


[ REPRODUCED ABOVE |] 








124. GAVARNI, PAUL. 1804-1866. 


——Height, 634 inches; length, 9% inches. On reverse is inscribed in the 


ys lo Hunters, exercising. Watercolor. Signed,—‘‘Gavarni,” at lower right. 
artist’s hand,—‘‘Chevaux de Chasse du comte de Cambis.”’ 


125. GERICAULT, JEAN-LOUIS-ANDREE-THEODORE. 1791-1824. 


i / Stallions, fighting. Pen and wash, sepia. Height, 2 inches; length, 234 
O ___ inches. 


Gericault was the founder of the French Romantic School. 


126. LANCRET, NICOLAS. 1690-1743. 


Che | ___A Pastoral. Black chalk. Height, 9% inches; length, 1234 inches. 


A carefully drawn and characteristic composition. 


[ REPRODUCED ABOVE | 


127. PARROCEL, CHARLES. 1688-1752. 


/d en Blacksmiths shoeing a horse. Sanguine. Height, 634 inches; length, 5% 
e inches. 


A very clever drawing. 


128. PERELLE, GABRIEL, 16?—1675. 


An Italian Landscape with Castles. Pen, sepia. Signed,—‘‘Perelle,”’ at 
0 — lower center. Height, 434 inches; length, 9% inches. 


129. POUSSIN, NICOLAS. 1594-1665. 
Bacchus. Black chalk, heightened with white chalk on light brown paper. 
Oo Height, 1438 inches; length, 105 inches, in oval. 


) From the Sunderland Collection. 


130. POUSSIN, NICOLAS. 


S_ An Altar embowered in a Grove of Trees. Pen, sepia. Height, 5% inches; 
<= length, 8% inches. 


From the Lord St. Helen’s Collection. 


131. \POUSSIN; NICOLAS, 


Alexander Sacrificing at the Tomb of Achilles. Wash, india on light brown 
oy 0 — paper. Height, 6% inches; length, 11 inches. 


From the Naudet Fils Collection, see reverse, ‘‘ Naudet Fils. 6.’ Luet, 1938. 


132. ROBERT, HUBERT. 1733-1808. 


al _— Ancient Tombs and Obelisk. Black chalk, and wash, india. Height, 834 
° inches; length, 638 inches. 


133. ROBERT, HUBERT. 


Tower at Locarno, near Tivoli. Pen and wash, india, tinted in sepia. 


J3 Height, 7% inches; length, 8!4 inches. Inscribed on reverse at top,— 
rs] —— “La Toure a ponte Locarno, proche de Tivollie.”’ 


One of the sketches made, while traveling in Italy with Fragonard, for engraving 
by the Abbé St. Non. 


134. TROYON, CONSTANT. 1810-1865. 


r 3 Study of Cattle. Black chalk, heightened with white chalk, on blue-gray paper. 
O __Height, 534 inches; length, 9 inches. 


From the Vente Troyon. Paris, 1886. Collector’s Mark C. T., LuGt, 642 at lower 
right. 

This is a study for the Cow introduced in the foreground of the Painting La Hate 
(The Fence) in the Thomy-Thiery Collection in the Louvre, the sole variation being 
that the animal is shown on the bank instead of in the stream. 


| 135. TROYON, CONSTANT. 


paper. Height, 1936 inches; length, 1636 inches. 


— 


i The old Well, Fontainebleau. Black chalk and colored pastels on light brown 
Io 


From the Vente Troyon. Paris, 1886. Collector’s Mark C. T., Luct, 642 at lower 
right. 
; A most important finished example, eminently representative of Troyon’s draughts- 
manship and color. An uncommon specimen, of high quality. 


| REPRODUCED ON FRONTISPIECE | 


136. VERNET, CARLE. 1758-1835. 


SD Landscape with Tree and figure. Pen, sepia, on blue-gray paper. Height, 
ol —=——=T2 4 inches; length, 1034 inches. 


A clever drawing. 





137. WATTEAU, ANTOINE. 1684-1721. 


Study of a man in a Turban. Black chalk. Height, 5% inches; length, 
3 4 — 3% inches. 


Marvelously simple and direct in treatment, and full of expressive action. 


138. WATTEAU, ANTOINE. 


Sheet of Studies of hands and draperies. Sanguine, heightened with white 
Oo — chalk on gray paper. Height, 11 inches; length, 161% inches (irregular). 


On reverse is another series of studies comprising hands with a book, feet, drap- 
ings and a leg. 
These sketches are masterly in fidelity and execution. 


[ REPRODUCED ABOVE |] 








GERMAN SCHOOL 


Numbers 139 to 145 Inclusive 


139. CRANACH, LUCAS. 1472-1553. 


JS = Repentance of Saint Peter. Pen and Wash, Sepia. Height, 8% inches; 
ength, 714 inches. 


\ 


Evidently a first draft for one of the woodcuts for the series of ‘Christ and the 
Apostles.’’ A fine and rare drawing. ; 


| REPRODUCED ABOVE ] 


140. ELSHEIMER, ADAM. 1578-1620. 


The deliverance of St. Peter from Prison. Pen and wash, india. Signed,— 
— “Elzheimer,” at lower left (almost undecipherable). Height, 11 inches; 
length, 8% inches. 


On primary mount is inscribed,—‘‘ Adam Elzheimer del.”’ 


141. KAGER, MATHIAS. 1566-1634. 


SO Christ and the Woman of Samaria. Pen and wash, india. Height, 6% 
/ / ©=— inches; length, 614 inches. 


Inscribed on primary mount,—‘‘ Math Kager del.”’ 


142. LUND, JOHANN LUDWIG. 1777-1867. 


Christ and the three Virgins. Plumbago. Signed and dated,—‘J. L. Lund 
f 1820,” at lower center. Height, 16 inches; length, 12 inches. 
a 
@ 


A fine specimen in plumbago. 


143. OPIZ, GEORG EMMANUEL. 1775-1841. 


3 O The Military Tribunal at Hydra. A scene of the Turko-Greek War of 1827. 
fees Watercolor. Signed,—'‘G Opisz, del.,”’ at lower right. Height, 1334 inches; 
length, 10% inches. 


144. REHBERG, FRIEDRICH. 1758-1835. 


§@ Lady Hamilton. Pen and wash, bistre. Height, 914 inches; length, 104 


/2 == inches. 


Original of one of the series of Lady Hamilton's ‘‘ Attitudes,’’ drawn at Naples in 
1791 and subsequently engraved and published in England. 


145. SCHUBERT, JOHANN DAVID. 1761-1822. 


§—TIwo figures ina Garden. Wash, india. Signed,—‘‘Schubert, fit,’ on reverse 
e in pencil. Height, 4% inches; length, 278 inches. 


Evidently drawn for engraving as a book illustration. 


ITALIAN SCHOOL 


Numbers 146 to 181 Inclusive 


146. ALBANO, FRANCESCO. 


? The meeting between Alexander and Roxana. Pen, sepia, and wash, india. 
O __Height, 8 inches; length, 14 inches. 


147. BALESTRA, ANTONIO. 1666-1734. 


v/ ——Meeting of Joseph and his father. Pen and wash, sepia. Height, 8 inches; 
3 length, 12% inches. 


148. BISCIANO, BARTOLOMMEO. 1632-1657. 


7 The Holy Mother pleading for the Condemned. Pen and wash, bistre. 
o_- Height, 1114 inches; length, 7 inches. 


From the Nathaniel Hone Collection. LuGt, 2793. Mark at lower center. 


149. CAMBIASO, LUCA. 1527-1585. 


-— Saint Michael overthrowing Lucifer. Pen and wash, sepia. Height, 1514 
S inches; length, 10% inches. 


From Lord St. Helen’s Collection. A characteristic specimen of Cambiaso’s work. 





150. CAMBIASO, LUCA. 


; Flight of Cherubs. Pen and wash, sepia. Height, 1634 inches; length, 
“4 O 11% inches. 


From the Sunderland (Sale, 1883) and M. H. Raymond Collections. 
An unusually good drawing. 


[ REPRODUCED ABOVE | 
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151. CANALETTO, (BELLOTTO, BERNARD). 1720-1780. 


f— 


Piazza del Duomo, Florence. Plumbago and sepia, wash. Figures by Tie- 
polo. Height, 13% inches; length, 20% inches. 


A superb example, beautifully executed. Bellotto was a nephew and scholar of 
Antonio. 


[ REPRODUCED ABOVE |] 


152. CARACCI, AGOSTINO. 1557-1602. 


Head of a bearded Man. Red chalk touched with white chalk, on blue-gray 
O _— Paper. Height, 7% inches; length, 6% inches. 


A clever and expressive drawing. 


153. CARACCI, LUDOVICO. 1555-1619. 
© o Original design for the Painting of The Madonna and Child with Saints, 
oe, wg surrounded by Angels, in the Church of Santa Maria degli Scalzi in Bologna. 
Pen, india and red chalk. Height, 914 inches; length, 7 inches. 


From the Collections of Sir Joshua Reynolds. S‘. I. R. in square, right center, 
LucT, 2364. A. M. Champernowne A.M.C., in script at right corner, LuGT, 153. 
Sir Peter Lely P. L. at right corner, LucT, 2092. John Barnard, on mount at lower 
right, also on reverse, LUGI, 1419, and at base, on reverse, Cholmondeley, in script. 


154. CARAVAGGIO, POLYDOR. 1495-1543. 


A Classical Scene. Pen and wash, india, heightened with white on toned paper. 
) Height, 10% inches; length, 7% inches. 


155. CONTI. Mid 19th Century. 


7 Landscape with rocks and cascade. Black chalk and wash, india, heightened 
Tee with white, on light brown paper. Height, 1734 inches; length, 13% inches. 


156. CORREGIO, ANTONIO ALLEGRI. 1494-1534. 


3 Jehovah. Pen, india and wash blue. Height, 7 inches; length, 5 inches, in 
oval. 


A fine conception, expressive and dignified. 





157- DOLCI, CARLO. 1616-1686. 


UL aw 
0 Original drawing of Head of the Madonna. Black and colored chalks. 
Signed and dated,—‘‘Carlo Dolct, 1639,”’ at lower left. Height, 17 inches; 
length, 144 inches. 


From Lord St. Helen’s. J. W. Nahl’s (Mark at lower right. N. LuGt, 1954) Collec- 
tions, also at lower left Collector’s Mark, LuGt, 2705, unknown. 

The painting, of which this is the original drawing, hangs in the Cassel Gallery. 
An uncommonly fine example. 


| REPRODUCED ABOVE | 


158. FIAMMINGO, ARRIGO. 1523-1601. 


The Resurrection of Christ. Pen, sepia and wash india. Height, 1514 inches; 
/ ,— length, 9 inches. 


Inscribed on reverse, at top, Fiammingo. 


159. GALLI, FERDINANDO (DA BIBIENA). 1657-1743. 


Design for a Ceiling. Pen and wash, sepia, tinted with blue. Height, 14 
°™ inches; length, 71% inches. 


160. GIORDANO, LUCA. 1632-1705. 


——Roman Soldiers disputing over Spoils. Black chalk heightened with white 
of ° chalk on brown paper. Height, 13% inches; length, 20% inches. 


A spirited drawing. 


161. GUERCINO, BARBIERI GIOVANNI FRANCESCO. 1591-1666. 


Study of three girls’ heads, wearing Turbans. Pen, sepia on light brown 
O.—Tater. Height, 8 inches; length, 91% inches. 


From the Earl of Sheffield’s Collection. 


162. GUERCINO, BARBIERI GIOVANNI, FRANCESCO. 


/ 5 Preparation of the dead Christ. Pen and wash, bistre. Signed on reverse,— 
, “Guercino da Cento,” at top. Height, 934 inches; length, 734 inches. 


163. GUERCINO, BARBIERI GIOVANNI FRANCESCO, 


| Se AUMouneinate Landscape with an Island. Pen, sepia. Height, 934 inches; 
' length, 141% inches. 


Displaying Guercino’s characteristic mannerism. 
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164. MICHEL-ANGELO, BUONAROTI. 1475-1564. 
of Mercury, one foot on a dolphin. Pen, sepia. Signed,—‘‘ Michel 


of, OO. come ; 


Ang? Bonarroti,”’ at lower left. Height, 101% inches; length, 578 inches. 


Displaying great freedom of execution. The ink of signature is identical with that 
of the drawing. The variant of the spelling of Buonaroti is noticeable and is found 
on some other of his drawings. 


[| REPRODUCED ABOVE | 


165. MICHEL-ANGELO, BUONAROTI. 


Study for a figure of Neptune. Red chalk. Height, 1234 inches; length, 


3 0 me Loce inches. 


Neptune driving a chariot drawn by three horses, holding aloft a trident. 


166. PALM, JACOPO (IL GIOVINE). 1544-1628. 


SO The resurrection of Christ. Black chalk and wash, india, heightened with 
/2. —— white, on brown paper. Height, 1434 inches; length, 734 inches. 


From the Earl of Sheffield’s Collection. 


167. PENNI, GIAN FRANCESCO. 1488-1528. 


934 inches; length, 13% inches. 


Decorative Figure of an Angel supporting a Cartouche. Red chalk. Height, 
fs 


Penni was one of the band of artists who assisted Raphael in the decoration of the 
Vatican. 


168. PLOMBO DEL, FRA SEBASTIAN. 1485-1547. 


Design for a Lunette. The Coronation of the Virgin. Pen, sepia, and wash 
=) %) ___-sindia. Circular. Diameter, 8% inches. 


. 
From the Sunderland Collection. 


169. PORDENONE, GIOVANNI-ANTONIO. 1483-1540. 


Saint Paul and Saint Peter in Prison. Pen and wash, sepia, heightened with, 
0 _——white on gray paper. Height, 17% inches; length, 11 inches. 


Evidently a design for a panel. Squared for enlargement. 

From the Sir Thomas Lawrence and Brooks Collections. Collector's mark T. L. 
stamped blind, LuGt, 2445, at lower left. 

A drawing of great quality and rarity. 


170. RENI, GUIDO. 1575-1642. 


An allegorical representation of Geography dedicating a book to Rome, 


? with Knowledge illuminating the scene. At the base is Father Tiber and 
O ~Romulusand Remus. Black chalk and wash, sepia, on brown paper. Circular. 
° Diameter, 634 inches. 


Squared for enlargement. 


171. RENI, GUIDO. 


Study of a Female Head. Red and black chalks, the hair tinted. Height, 1534 


eh aaa length, 1058 inches. 
——, 


This was Reni’s favorite Model and her face constantly occurs in his paintings. 


172. ROMANELLI, GIOVANNI FRANCESCO. 1617-1662. 


Head of Saint Peter. Black and red chalks. Height, 634 inches; length, 5 
ie’ 5 inches. 


e 
On reverse is a head of a boy in black and red chalks. 
From the collection of Guiseppe Vallardi. Mark; at lower left, LuGT, 1223. 


173. ROSA, SALVATOR. 1615-1673. 


se} 5 _ Battle Scene. Pen, sepia and india. Height, 9 inches; length, 141% inches. 
—" 


A characteristic example of Salvator Rosa’s work. 


174. SACCHI, ANDREA. 1594-1661. 


SO 
/ ——The Angel appearing to Saint Joseph. Wash, india, heightened with white, 
: on light brown paper. Height, 8% inches; length, 714 inches. 


This is the original drawing for THE ANGEL APPEARING TO SAINT JOSEPH in the 
Church of St. Guiseppe at Rome. 

From the collections of Sir Thomas Lawrence, mark: at lower left T. L. LuGct 
2445 and of J. Richardson, Senr. LuUGT, 2184. 


175-5 lEorA; PIETRO. 1611-1650. 


IS, ~The Holy Family with Angels. Pen, sepia. Height, 10% inches; length, 8 
inches. 


Original draft for the etching by the artist, entitled, THe HoLy FAMILY WITH 
ANGELS. 

From the collections of Count Moritz De Fries, mark, at lower left, stamped blind, 
LueT, 2903.—Marquis de La Goy, lower center, LuGtT, 1710.—L. D. Lempereur, at 
lower right, LuGtT, 1740.—and Dr. Barry Delaney, on reverse, at lower center, 
LUGT, 350. 

Drawings by Testa are rare. 





176. TIEPOLO, GIAN-BATTISTA. 1696-1770. 


3 6 = Abraham and the Three Angels. Pen and wash, sepia. Height, 10 inches; 
id length, 1514 inches. 


This drawing is the original sketch for ABRAHAM AND THE THREE ANGELS. The 
painting has disappeared, there is, however, a drawing of it by Dominico Tiepolo 
in the Berlin Museum. The general attitude of Abraham is similar, the Angels more 
appropriately appearing in a Cloud. See E. Sacx’s, “‘ Tiepolo,’’ page 303. There is 
also mention on page 281 of an engraving by Pietro Monaco of the same subject. 


[ REPRODUCED ABOVE | 


177. TITIAN, VECELLI. 1477-1576. 


Study of Trees. A castle in the distance. Pen, sepia. Height, 141% inches; 
length, 10 inches. 
me O_— 


e A fine drawing. 


178-0. LIAN, VECELLI. 


baa Study of a Monk holding a book. Black chalk touched with red and white 
__— chalks, on light brown paper. Height, 11 inches; length, 8 inches. 


An interesting example, powerfully drawn. 
From the Ear! of Sheffield’s Collection. 


179. VERONESE, PAOLO CAGLIARI. 1528-1588. 


A Flight of Angels. Pen and wash, india. Height, 714 inches; length, 9 
oes 5 inches. 
— 
From the Barnard Collection, also Collector’s Mark at lower right, LuGT, 2703. 


180. ZUCCARO, FREDERIGO. 1543-1609. 


inches. 
— 


? The Transfiguration. Pen and wash, sepia. Height, 10 inches; length, 734 
go 


From the Sunderland Collection. : 
Original drawing for THE TRANSFIGURATION in the Belvedere at Rome. Squared 
for enlargement. 


181. ZUCCARO, TADDEO. 1529-1566. 


Group of Saints in Adoration. Pen and wash, sepia. Height, 14 inches; 
of f length, 1038 inches. 


A fine composition. 


SPANISH SCHOOL 


Numbers 182 to 184 Inclusive 


182. MORALES, LUIZ DE. 1509-1586. 


Design for an Illuminated Initial in an Antiphonal. Black and red chalks, 
J / r,) __—heightened with white. Height, 834 inches; length, 614 inches. 


S A clever drawing of a Pope. 
An identical companion to this example is found in the Grahl Collection. No. 37. 


Morales’ drawings are rare. 


183. MURILLO, BARTOLOME ESTEBAN. 1617-1682. 


f __--Saint Michael. Black and red chalks. Signed,—‘‘Murillo. f.,” at lower left. 
° Height, 9% inches; length, 634 inches, irregular. 


184. VELASQUEZ, DE SILVA DON DIEGO. 1599-1660. 


6 _, ~—Christ healing the Blind. Wash, sepia. Inscribed,—" Velasquez,” on reverse. 
oO Height, 678 inches; length, 954 inches. 


From the R. Weigel Collection, Amsterdam. 
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of private libraries, of the contents of homes or of 
entire estates, such catalogues to be modeled after the 
fine and intelligently produced Sales catalogues of the 
Association. 
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